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Andy Warhol, Andy, 1985,
digital image.

away at Bach on a piano is a historical goof. Today, if
confronted with Gould performing his music on a
contemporary instrument, Bach would most likely
wonder, “Why is this Canadian guy playing my com-
positions out of tune?” Like computer software, music
is a set of instructions performed in real time on
various instruments, and like all technologies, parts of
these systems can become obsolete—even something
as common as what we hear as C major. Moreover,
technology—like taste—does not necessarily proceed
in a straight line, If we traveled back to the 1700s and
heard Bach play, we might just as easily ask, “Why is
he playing his own stuff out of tune?” Hierarchies of
authenticity might be best considered relative.

A historically informed setting for the images dis-
covered by this preservation effort would dictate
that the following real-time systems be strung
together: Warhol’s images would be need to be visu-
alized in real time and in real space by a period-
specific, analog, cathode-ray-tube Amiga monitor

hooked up to an Amiga 1000 running the specific
version of GraphiCraft found on Warhol’s disk,
booted using Amiga Kickstart 26.7, all running on
US 110V, 60 Hz power. This is the only performance
of these sketches that would be 100 percent accu-
rate to 1985, The images you see reproduced here
are renderings of the raw digital files for contempo-
rary print and Web—a Gould version, if you will.
Luckily, though, we might be on the right track,
because the performance of these images is not
entirely limited to a given medium, technology, or
period, any more than an image can exist as a true
original, as Warhol knew better than anyone. In
1986, when asked how he would like to see his
sketches displayed, Warhol replied, “Well, we could
get a printout. I could just print this out if we had the
printer.” Thope he would have been OK with making
a few thousand copies. [
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lan Cheng, Thousand Islands Thousand Laws, 2013-, ongoing
digital live simulation.

lan Cheng, Metis Suns, 2014-, ongoing digital live simulation.
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