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Cover image: Mary
Ramsden, Search ‘ways of
waiting’1,2015. Oil on
board, 76 x 61 x 3.5 cm.
Courtesy of the artist and
Pilar Corrias Gallery. Photo:
Ken Adlard.

Right: Mary Ramsden

“...this television is just a large,
broken radio with abstract art
on the front.”, 2015. Oil on
board, 2 parts: 50 x 40 x 3.5
cm (each) /50x 80x 3.5 cm
(overall). Courtesy of the artist
and Pilar Corrias Gallery.
Photo: Ken Adlard.
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Swipe

Mary
Ramsden

Mary Ramsden graduated from the RA
Schools in 2013, and is now represented by
Pilar Corrias. She spoke to Jonathan Stubbs
about her most recent solo presentation at
their gallery on Eastcastle Street.

JS: One of the first things that strikes me is that
there are varying qualities to the edges — sometimes,
as in “.this television...” the edge is glowing like
a back-lit screen. Whereas in Lurid and Cute the
edge is almost obliterated by the mottled black.
In a couple of works like Big Hand, the physical
edge of the paint creeps on to the gallery wall,
and in “...this television” the glowing edge throws
light onto the wall. Have you started to think
more about the paintings as objects — or at least
present them with a greater consciousness of their

physicality?

MR: All of the works for Swipe are on board so
the weight and physicality of them is solid from
the start and prevents them acting as a movable
skin on a support. I work on the floor so I can get
behind and around the panels more easily as lot
of manual-handling happens in pushing them to
where I want them, so I need them to be resilient
throughout. This active approach breaks down any
sort of hierarchy so the dynamic engagement is
maintained. With canvas there is a lot more give
so it sort of submits itself to the push and pull and
loses its object quality in its slackening.

'The edge of the board then instructs the viewer to
watch a work in the same way it was put together,
a reminder of its hardness and an effort to keep

it active as you move about it. The neon edges
also work to achieve an artificial hum so a work

is always ‘on. In the studio the boards are rarely
laid out still for any length of time during their
evolution and I want to present that restlessness
in the way they are shown, sort of stop them from
slowing down after they've left the working space.

JS: Again, thinking about the edge — a lot of

the images are playing with the edge, the offset
rectangles come closer to it and further away. Then
in Search ‘ways of waiting’ the white rectangle slips
of the edge of the picture plane. This make them
look more like windows or openings rather than
complete works. Are you thinking about what lies
beyond the picture plane as much as what is in it?

MR: It’s less about what is and isn’t visible but

more about the action of cropping and zooming.
It’s macro and micro so if there appears to be a lot
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Mary Ramsden, Lurid and
Cute,2015. Oil on board,

25 x 18x 3.5 cm. Courtesy
of the artist and Pilar Corrias
Gallery. Photo: Ken Adlard.
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Mary Ramsden, Zerstorung,

2015. Oil on board, 2 panels:

60 x 45 x 3.5 cm (each) /
60 x 90 x 3.5 cm (overall).
Courtesy of the artist and

Pilar Corrias Gallery. Photo:

Ken Adlard.

of information that has fallen off the edge of the
board it could be that what you’re looking at is just
closer or a slice selected from a large whole. It’s like
peering in and only getting frames of what the light
allows.

JS: Each painting looks like a process of
discovering, sanding back, layers appearing and
disappearing. Do you have a plan for each painting
or are they very responsive to the making of them?

MR: The way the paint slips down the sides is
significant because the horizontal drip (when a
work is hung) appears to pin the work to the wall.
Especially with the white works where the white
drips are the bridge between a white form on the
surface of the panel and the stretch of white wall
where it lands.

And in terms of a plan the paintings are fairly
instructive. I always set out with a specific idea of
how things will develop but usually to make myself
aware that in the process there was a real decision
not to follow it. The connecting themes are the
constant, so the larger ideas are where the plan is.

JS: There are varying aesthetics — sometimes you
apply the paint clinically, coldly even. At other
times, and I'm thinking of the work Zerstérung here,
it looks like you have used you fingers to smudge
the paint playfully. This contrast in the application
of the paint suggests something that I know you
have talked about in relation to this show — using
the inspiration of digital images and screens.

Can you talk a bit about how you see the tension
between painting and digital image.

MR: Well in the case of the work you mentioned
the marks are executed with the same lack of
self-consciousness as the universal tech smear on
your touchscreen, the ubiquitous handwriting of a

‘slide to open’ smudge on a mobile device. Within
my own practice I am constantly referring back to
my various rectangular screens to research, record,
zoom and crop paintings. The space between the
actual object and digital image is a very active one
for me. So much so that the finger grease marks
on the black mirror of my phone have found their
way into my works. With Zerstorung the forms that
overlay each other imply windows or tabs open on
a desktop, temporarily masking information below.
"This human intervention on the pristine reflective
rectangle is a repeated gesture that communicates
a language between man and machine where we
exercise our control and dominance, an instructive
mark with a purpose and often an impatience.

JS: The triptych Hold Still interests me because it
looks a little separate to the other works. For one,
it is the only one across three panels, and also it
seems to throw far more pictorial space into the
work than the other work, which are more about
surface, and what is immediately there in front of
you — or not. I's this something you were looking to
achieve, or was it more that the marks of the wide,
flat brushstrokes started to suggest space and you
went with it?

MR: If there is a sense of pictorial space here it

is more about an investigation into how we read
space within a window of sorts today, particularly
in relation to the way we now register information
within a digital framework and what that space can
appear to be and isn't.

"The black bands you refer to in this work are
actually small brushstrokes repeated over and over
side by side and so appear to be made with a large
brush. In this way they are very much about the
repetition of an action on a flat surface and the
subtleties in the paint drag that appear taut and

then slack in parts, again like the imperfections that

emerge in a zoom and can reduce the depth of field.

JS: Interestingly, the illusion of space breaks down
the closer you get to the painting, and it becomes
more about surface again. Do you think this is
something you will explore more - the breakdown
between surface and illusion?

MR: Illusion is a difficult word. I find it playful

to describe different surfaces with paint where

they don't represent an object pictorially but just
appear made of that stuff, so they just ‘do’ table top
or pavement but it’s a reminder of a finish not an
illusion. Sometimes the sanded layers of paint when
excavated, appear to mimic denim or a pixilated
image but this isn’t about any kind of trickery just
more about connections in the different parts of the
work. Spatially I like to keep things upfront.

JS:The other work that starts to push in a slightly
different direction as well is Lurid and Cute — the
paint mark in this one starts to hover somewhere
between a mark and a thing.

MR: Yeah those are the naked paintings or ‘licks’as
I like to call them. The smaller ones are ‘tight licks’
and are more about a rehearsed gesture and the
loaded weight of the artist’s hand. They are all about
the marks you aren’t ‘allowed’ to make and perhaps
permit elements that are silenced in other works,
the ones that got away.
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RA Schools Patrons

Regarded throughout the world as a centre
of excellence, the Royal Academy Schools
are at the centre of the arts in Britain.
Founded in 1768 it is the country’s oldest
art school, with a strong sense of identity,
tradition and community.

'The Schools is an independently funded charity,
which relies on its Patrons to continue providing
free postgraduate study for 17 artists, selected from
600 applicants each year. In return for their support
Patrons receive many benefits, including invitations
to Royal Academy Exhibition Opening Receptions,

private curator led tours and bespoke Patron events.

Starting at £1,500 a year, Schools Patrons have
unparalleled access to the RA Schools. No other
programme will give you the same level of access to
working artists and the Royal Academicians that
support them.

Contact the Patron Office on 020 7300 5885
or patrons@royalacademy.org.uk to set up a
tour of the Schools and find out more.

Royal
Academy
Schools

RA

Upcoming in summer 2015:

Royal Academy Schools Show 2015
12 — 28 June
RA Schools

"The final exhibition is a unique moment at the
RA Schools; an opportunity to see the distance
that these young artists have travelled creatively
during their studies. Most works in the exhibition
are for sale and artworks sold directly support the
development of the students.

Patrons Preview
Thursday 11 June
5.30 - 6.30pm

Free, but please RSVP

Opening Reception

Thursday 11 June

6.30 — 8.30pm

Silver, Gold € Platinum Patrons are invited to attend
4, 6 or all ORs respectively as part of their annual
membership benefits

Inside the RA Schools Show
Wednesday 6 May

6.30 —8.30pm

Life Room, RA Schools

Patrons will have the opportunity to hear directly
from four graduating students as they prepare to
stage their final year exhibition. Introduced by
Brian Griffiths, Senior Tutor.

Free, but please RSVP

Annual Lecture & Dinner:
Frank Stella Hon RA
Monday 11 May

Lecture 6.30pm, Dinner 8.30pm
Royal Institution & RA Schools

'This year we welcome the legendary artist Frank
Stella in conversation with Dr David Anfam.
Patrons are invited to join Frank Stella and RA
Schools students for dinner after the lecture back in
the RA Schools.

The RA Schools Public Programme is supported by the
David Lean Foundation

Lecture £16 per person, Lecture &3 Dinner £45 per
person

Hide and Seek: Drawings by
Eileen Cooper RA

Tuesday 7 July

8.45 — 10am

Keeper's House Entrance

Eileen Cooper became an RA in 2000 and

in 2010 was elected Keeper of the RA, the first
woman in this role. As Keeper, Eileen is the

only Academician with a studio on site.

She invites Patrons for a tour of her new exhibition
and an exclusive drinks reception

in her beautiful private studio.

£10 per person, payment on RSVP

Royal Academy Schools Donors

The Archie Sherman Charitable Trust

The Charlotte Bonham-Carter Charitable Trust
The Celia Walker Art Foundation

The David Lean Foundation

The Edith and Ferdinand Porjes Charitable Trust
The Eranda Foundation

The Gilbert and Eileen Edgar Foundation

The Harold Hyam Wingate Foundation

Hiscox Litd

The Holbeck Charitable Trust

The Leverhulme Trust

The Machin Foundation

Peter T. Rippon

The Rose Foundation

Sir Paul Smith and Lady Pauline Denyer-Smith
The South Square Trust

The Stanley Picker Charitable Trust

The William Brake Charitable Trust

JM Finn & Co.

Artists Collecting Society

Intrinsic Value Investors LLP

Philip Marsden Charitable Trust
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Chair
Keir McGuinness

Platinum Patrons
Mr Mark Hix
Lance and Lisa West

Gold Patrons

Sam and Rosie Berwick

Ms Cynthia Corbett

Rosalyn and Hugo Henderson
Christopher Kneale

Mr William Loschert

Mr Keir McGuinness
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Mrs Elizabeth Alston

Mr and Mrs Jonathan and Sarah Bayliss
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Mark and Cathy Corbett
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Mrs Catherine Farquharson
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Mr and Mrs G Halamish
Mr Lindsay Hamilton
Professor and Mrs Ken Howard RA
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Mrs Marcelle Joseph

Mr and Mrs S Kahan

Mr Paul Kempe

Nicolette Kwok

Mrs Anna Lee

Mr and Mrs Mark Loveday
Philip and Val Marsden

The Lord and Lady Myners
Mr William Ramsay

Ms Mouna Rebeiz

Mr David Remfry MBE RA
Peter Rice Esq

Anthony and Sally Salz

Ms Adrienne Showering
Brian D Smith

Miss Sarah Straight

Mr Simon Thorley QC

Mr Ray Treen

Mrs Diana Wilkinson

Patron Donor

Mrs Dounia Nadar

And others who wish to remain anonymous
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