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WORLD VIEW

T he Island stands at the centre of
a spiralling arclupelago of infinite other
islands, the arms of which curl o
oner I/M'grl'ﬂr oceans amd compoin at the ,'nn/"
1t s a medium-sized ishand in the middle
(!/‘Iln' \WH‘II/ Ilfll/ I/lrl:’ e all that In'l'rl'
be said of tis magritude., Jor its relations
e uun/:/c 'h'{’ l‘IIIl'I'Hﬂ/, 1A m/m/u/uun
comtent with their lives

REGARDING HENDERSON'S KGOS
- — - -

/‘I.c A‘/m/ CERs e lll'llf’ll/l/f‘ oery ul'/l! e
in bars, shops, on street corners, sold by
the jar, ar individually. Their value
is so assured by theiv standard that in the
Illulc'l\l'nl'/a‘/ I/l(j! are ll.\'('l/ll\' CUITCNCY.

The curions thing about the eggy s
that they are bitterly disgusting,
yet ruinously addictive. The compulsion
o Ir_'l‘ lnmlln'r. oen an l/l (A3 “mm‘/m/gr,
is irvesistible; eat a thivd and you are
:wm/;/rh'/r hooked. I have discovered that
Ill s an lll/t/ll‘ll‘(lll \t'/llrlv /m/:/\ nnb on I/n'
Island. It must be something to do with the
almeo \'/'/u'rr,'/ur take them aweay ‘[)'um there
and they petrify into inedible nuggeis

All excerpts from Charles Avery's The Islandlers: An Intreduction
London, Parasol unt and Keerng Books, 2008




STONE-MICE
—_—
1 he Stone-mouse, as I deseribed in the chapter
regarding my first landing on the Istand. is part
rodent, part mineral,

Distinguistung them from actual stones is not easy,
but the rewards are great, for they are a
popular symbol of the Island, and can be sold

1o tourists for large sums

Firstly, one must identify its central aris, being the
fine whiech runs between its two most extreme /mml.v

| and B), the distance AB being its length. This line

must be occupied by the stone at all points along it
sor a1 banana-shaped stone would not qualify

Furthermore, it must be of swch a size that it may be
held comfortably in the hand and thrown over
one’s showlder achieving a distance of at least five
times the height of the thrower,

However, it may only traly be regarded as a
Staone-mouse once it has /u'c'll sold as :'m'/:. (IIM/ the
grealer the sum ,Nlll{ the /im'r an r.l‘um/;/r' "
will be. Onece the Stone-mouse has entered the
merrkel s status is forever assured.
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THE PLANE OF THE GODS

Of the Gods, it is said that they are
tnnumerable. That is not to say that
they are a multitude, indeed they
are relatively few,

Why then should they be so difficult to
quantify? Do they fit invisibly between
the tall trees and mountains that surround
the dark intevior of the Istand? On the
contrary, the Gods are /ML\'I'II‘UH"II maost
astentatiously and with great permanence
on the Plane, within walking
distance of tovwn,

by the Island {1he axistence or nonexistence of a beast
called the Noumenon; a barber who, after howrs, is found
continually shaving himsadf). The tone is at once leamed
and deadpan, knowledgeable and, Avery declares, “com-
pletely frae of any wony.”

“The Islanders” unfolds with only 2 minimal narrative
structure, Avery is more interested in detalling the protago-
nists and their environment than in telling a story, although
a final episcde is raveaing. This is rolated in the Testimony
of Knot Faah, the man who claims 1o have fought with
the mythical Noumenon, and, having survived this sav-
age encounter, finally reétired from exploration 1o become
an artist, living in a remote shack out on the Plana. The
large-scale pencil drawings, predominantty monochrome
but with occasional touches of panted color, demonstrate
impressive facility. They evoka the charged ling of Honoré
Daumier's caricatures and the expressionist practice of
Kathe Kollwitz, two artists fiemly associated with social and
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IHE TESTIMONY OF KNOT FAAH
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closely resembie the ingenious Hictions of Jorge
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